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'Nuptial Tunes' are short solo pieces in one movement.
The opening phrase of each piece has been taken from
ancient Roman Chants. The melodies develop, increasing
the small melodic and dynamic range of the chants to the
full range of the soprano saxophone, before returning to
the original themes.



A Nuptial Tune

No.l1
(1998)

Michael Brawley

dedicated to Gordon and Donna

(Composed for the wedding of Gordon Russell and Donna McDermott.
First performed on their wedding day, 21 Feb 1998, in St. Ninian's
church)

© Copyright 1998, Michael Brawley



dedicated to Gordon and Donna

A Nuptial Tune

No.l
Michael Brawley
Slowly (1998)
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© Copyright, Michael Brawley, 1998



Slightly faster again
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Repeat as necessary. Ad lib. Slowly walk of stage whilst playing.
Continue walking away to give effect of fading to nothing.
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A Nuptial Tune

No.2
(1998)

Michael Brawley

dedicated to Toya and Juan

(Composed for the wedding of Maria Victoria Alamany Brawley and
Juan Moncho Llopis. First performed on their wedding day, 18 April
1998, in Inglesia San Antonio, Denia, Spain)

© Copyright 1998, Michael Brawley



dedicated to Toya and Juan

A Nuptial Tune

No.2
Michael Brawley
Slowly (1998)
_9 4 T3 —3—/ r—3— —3— —3— —3—
Soprano # N | | N N
Saxophone - — * ., — P = o
© ~— — T = —_ —
p
—3—/r—3— —3—/ —3 —3—
e — ——
y 4\ | | y 2 [ | 1 || | | | y 2
'(ﬂ :I N | ¢ / =I | o é
DEEGE AN 4 < =~ ~ —
—_—
y 4\ i | y 2 | y 2 I I _i ——
% va S j"\/ - S : [ _— '_‘1.33._"\ o %ag 4:’*
\/ SN —
mp —— p
s —3— —3—/r—3— ,—)—|
e — S = e
(¢ > - T o [ S T —
_ . _—
7 —
® 73 P y 2 y 2 . f
D | ¢ - 7 ¢ —= ¢ 7 | >
0y, ! / = * - 7%=
mp — y 4 ~
Slightly faster
_ﬂpﬁb & s fle—b '

[ FanY

—fe et K : -
e === b |

© Copyright, Michael Brawley, 1998



X]

!

™,

[
9|

Tempo 1

Nh e

.

/.,

mp

—3/

—3—

e |

J

(&)
~—

[ fan)

e v

mp

[ Fan

1

o

Slightly faster
g =

==

[ FanY

prrepp ——pp



Y
Yy X _._. /—\
WY W S, . =
y 4 | o = 1 . feo oo P — e —
[ an) ! | hl & fad 0.
ANS4 I #
[Y)
— mp —— P cresc.
o
9 o
ﬁ” y h II) 1 ll:‘| ~ )
i L L h Lk Y 2
s ok I 1L PN
o el il <
© V4
/__~\_o_ /_\9_
e ® £ o N e &= £
psE F 5 e, o o~ T e £ - £ #—
- / | - Chdl ) /
y AW | =
[ Fan) |
SV |
[Y)
accel.
PR
) u2liss g » on —~ 7T — o2 ow , T2
P LA Py [ @ @
y AW | 7 * o ] S %, | & P | | |
[ fan) | / A [ <7 = / = o/ = | |
SV ! / ) | | |
[Y) 4 [
—
f cresc.
a tempo

—p—ﬁ—% jf — fj.; = ;;ﬁ_r\:

Repeat as necessary. Ad lib. Slowly walk

slow bend of stage whilst playing. Continue walking

rit. Q a tempo  away to give effect of fading to nothing.
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