The
Nor€thern Lass

for

Violin, Al€o Sax ano Rocks




The i

lorthern \.ass

(2002]

#llichael Brawley

(Composed for the wedding of Bryan Marshall and Johanna Mackenzie. First
performeod on their wedding day, 12 July 2002, in 5¢. Andrew's church,
Bearsoen, by Bernaro Docherty, Gordon Pollock and the Composer.)

T he standing stones of Lallanish in Jo's home, the Isle of Lewis, have
$€00d for over 5000 years. Wiewed grom above the stones are in the
shape of a {'eltic cross. | he rocks which form €he basis of the
introduction of "I'he Morthern Lass' have been taken from €he foot
of that cross.

T he main theme of the piece, derived from a Robert Burns €une of
the same title, was recently played at the hear € of the {allanish
“tones.

Towarods the end of the piece the stones are re-introduced, the last
clash being the start€ of a new piece which Br;yan, Jo and any future
generations should continue through their lives, clashing the rocks
once on each of the following dates:

12 July 2002, 13 July 2002, 4 daly 2002, 16 July 2002, 19 July 2002, 24 July 2002,
1| Bugust 2002, 14 August 2002, 4 “eptember 2002, 8 {dctober 2002,

2 idecember 2002, 1 Mlarch 2003, 23 July 2003, 12 larch 2004, 24 Mlarch
2005, 24 Movember 2006, 7 August 2009, 21 Ldecember 2013, 17 January 2021,
29 June 2032, 6 Januar;y 2051, 25 D ecember 2080, 23 June 2129,

9 ilecember 2207, 21 fMovember 2334, 19 April 25490, 29 August 2872,

9 June 341, 28 July 4280, 25 June 5688, 14 July 7966, etc.
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for Johanna and Bryan

The Northern Lafs

Michael Brawley
Slow and free. Mysteriously J =148 (2002)
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Introduce short tremelo bursts, becoming longer
and more often and severe towards end of section.
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Increase pitch bending. Introduce harmonics and

growls, growing towards end of section.
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B A faster but free tempo J
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Each phrase slower
than previous

C until .

40 at end.
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